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AUTHOR(S)
	
	Name
	Affiliation
	Country
	Email address

	First author*
	..............................................
	..............................................
	..........................
	..........................

	Second author*
	..............................................
	..............................................
	..........................
	..........................

	Third author*
	..............................................
	..............................................
	..........................
	..........................

	…*
	..............................................
	..............................................
	..........................
	..........................


* For each author, please put their first name first and their last name second. Use lowercase letters with a capital first letter. Do not include your title (Dr, Prof., etc.) or position (Department Chair, etc.) with your name. Do not use an acronym to designate your institution of affiliation. If necessary, include the name of the city before that of the country.
TITLE OF YOUR ANALYTICAL CASE STUDY
.........................................................................................................................................................................................................
SOURCE(S), OBJECT(S) AND METHOD(S) OF ANALYSIS
Source(s) of analysis [select one or more options]:
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☐ Score
☐ Recording [audio or audio-video]

Musical work(s) [title, op.]*: ..........................................................................................................................................................
Year of creation*: .........................................................................................................................................................................
Composer’s name*: ......................................................................................................................................................................
Method(s) of analysis:

☐ Conventional / Traditional analysis
☐ Structural analysis
☐ Formal analysis
☐ Style analysis
☐ Rhetoric analysis
☐ Schenkerian analysis
☐ Semiotic analysis
☐ Computational analysis
☐ Other

* If there is more than one work, please provide details for each one.
TARGET GROUP / STUDY LEVEL
Level of Music Analysis knowledge [select one or more options]:

☐ Beginner
☐ Intermediate
☐ Advanced

Study cycle [select one or more options]:

☐ Bachelor
☐ Master
☐ PhD and professional
ABSTRACT
[single paragraph with no headings, figures, or examples; max. 250 words]
....................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................................
KEYWORDS
[min. 3, max. 6 keywords separated by semicolons; please do not duplicate data given as ‘sources’ and ‘objects’]
..........................................................................................................................................................................................................
Analytical Study
[min. 2 000, max. 5 000 words]
1. Introduction
Please overwrite the text on this template to maintain the formatting style. Body text should be typeset in Times New Roman 10 pt font. Paragraphs are justified with 0.38 cm indentation and no space before or after. First level headings are centred with a 9 pt space before and a 6 pt space after. Please use uppercase only size 12 bold font.
Second level headings are left aligned with a 7.5 pt space before and a 3 pt space after. They are in 10 pt bold font. Third level headings are left aligned with a 0.38 cm left margin, 6 pt space before and 3 pt space after. They are in 10 pt italic. Please follow the model which is presented here for the numbering of headings. Please do not place a full stop after a heading.
Footnotes should only be used for comments and additions to the main text, not for references. Footnote call numbers should always be placed after a comma or full stop, thus.[footnoteRef:1] Use single quotation marks ‘ and ’, and place the closing quotation mark before the following full stop or comma. Use the (author date) or (author date, page number) system for in-text citations, for instance (Rosen 1971, 154).[footnoteRef:2] [1: 	This is a sample footnote to show its presentation. It should be justified with a 0.2 cm hanging indent. Please insert a tabulation between the footnote number and the first word. Font size is 8.5 pt. ]  [2: 	Please do not insert paragraph spaces between footnotes.] 

A citation of more than 3 lines should be typeset as a separate paragraph in 9 pt font with an extra 0.38 cm left margin and a 3 pt space before as well as after. Do not place quotation marks at the beginning or end of this paragraph, unless 
a secondary quote is contained.
Examples or figures should be used sparingly if at all, centred and sized not to exceed the width of a single column. Each caption should be complete. Please use Times New Roman 9 pt bold font and place the caption beneath the example or figure. Numbering should follow this model:
Ex 1. Music/audio video example [link]: https://www.youtube.com/watch?v=asdf 
[image: ]
Ex. 2. Caption.
A caption should be centred if it is less than one line in length, and justified otherwise. Please insert a full stop at the end of each caption. Exceptionally, an example or figure can span both columns; it should then be positioned at the bottom of the page or before the references. Accepted format types for musical examples are high-resolution (1 200 dpi) TIFF or EPS images. Scanned excerpts from scores or handwritten examples cannot be accepted. Coloured figures can be included.
[image: ]
Fig. 1. Caption.
Do not include any copyright-protected material whether in your text, figures or examples. It is not legally sufficient to credit the source of such material.
Ex. 3. Music/sound/video example [please attach your audio/video file along with your text file]. 
1.1 Second Level Heading
Do not include hypertext links or bookmarks: internet addresses should be inserted as normal text and placed between angle brackets, e.g. <harmaplus.eu>. They should not be underlined.
Please do not insert any other headers or footers. Conform strictly to the present layout and do not alter margins or page size (please check that it is A4 and not American ‘Letter’). Do not alter fonts, which are Times New Roman throughout the document.
Papers will be published under the sole responsibility of their authors, who are kindly invited to proofread their work with the utmost care. When English is not their first language, we urge them to seek assistance from 
a competent native speaker.
1.2 Next Second Level Heading
1.2.1 Third Level Heading
Please follow the prescribed document structure. An introduction and a conclusion are mandatory. Please subdivide your text into sections and use headings. Only three levels of headings are available. Append bibliographical references.
1.2.2 Next Third Level Heading
Please use an ‘en-dash’ [–] in place of a hyphen in page or bar spans, etc. Numeric elision models are as follows: 11–13, 33–4, 112–13, 162–3, but note that date spans should be given in full: 1956–1958. Anglicise place names (e.g. Rome, Venice, Munich, Vienna). Use the Oxford comma (e.g. ‘She travelled to Rome, Venice, and Vienna’). Capitalise each word of English titles except short, minor words such as ‘a’, ‘an’, ‘and’, ‘as’, ‘at’, ‘by’, ‘for’, ‘from’, ‘if’, ‘in’, ‘into’, ‘on’, ‘or’, ‘of’, ‘the’, ‘to’, ‘with’, etc. Only capitalise first word and proper nouns of French and other Romance language titles. Use an ‘em-dash’ [—] with surrounding spaces for parenthetical thoughts. Please use British or American spellings consistently throughout your abstract.
Save your document as a DOC or DOCX file exclusively. Any paper that does not conform to these requirements will be returned.
2. other first-level heading
Overwrite text here.
3. next first-level heading
Overwrite text here.
4. Conclusion
Overwrite text here.
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